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Timothy Taylor is pleased to announce Room in Rome, an exhibition celebrating the centenary of the 
great Peruvian artist and writer Jorge Eielson (1924–2006) in London. Presented in collaboration with 
the Jorge Eielson Archive and Study Center, the exhibition centres on a critical moment in Eielson’s 
career when, in his mid-twenties, he moved from his native Lima to Europe, settling first in Paris and 
then in Rome. By situating Eielson’s work alongside the European artists he encountered during this 
period—including Alberto Burri, Enrico Castellani, Lucio Fontana, and Antoni Tàpies—Room in Rome 
explores the fertile, cross-cultural ground from which Eielson’s landmark Quipus paintings emerged 
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and elaborates a greater global context for Eielson’s highly personal visual work. This exhibition is 
accompanied by a text written by Luis Rebaza-Soraluz and inaugurates a full year of events and pro-
grammes organised by the committee of the centenary of the artist.

Room in Rome shares a title with Eielson’s seminal 1952 book of poems, in which the artist reflects on 
his acclimatisation to the Italian city. Therein, he engages the metaphor of a knot to describe various 
entanglements—of past and present, centre and periphery, novelty and tradition, awe and agony. In the 
years following the book’s publication, as Eielson engaged with postwar Italian discourse and artists 
such as Castellani and Fontana, who were reconceiving concepts of space in the realm of painting, he 
also began to study his own Peruvian heritage and indigenous Andean cultures. The intersection of 
these interests resulted in the artist’s four-decades-long development of the Quipus series (1963–2006), 
of which seven exemplary works are on view at Timothy Taylor. Named after the knotted-string devic-
es used by Andean communities for accounting and narrating since the pre-Hispanic era, the Qui-
pus feature raw or painted canvas and other fabrics that Eielson stretched, knotted, and twisted into 
sculptural dimension. Drawing a throughline with his poetry, these dynamically tensile works explore 
the myriad graphic, semantic, and symbolic connotations of the knot. The series brought Eielson wide 
acclaim and led to his invitation to present the Quipus at the 1964 Venice Biennale.

Three rarely seen early landscape paintings from Eielson’s Paesaggio infinito series, which he began in 
the late 1950s, reveal the artist’s experimentation with materials in the years preceding the Quipus. To 
make these austere, minimal landscapes, Eielson incorporated cement mixtures made with Peruvian 
sand that he had requested from a friend returning from Lima. During this period, he also worked with 
unconventional materials such as earth, animal excrement, and powdered marble but also textiles in-
cluding shirts, jeans and skirts. This enquiry evinces the influence of the so-called matter paintings of 
Burri and Tàpies, with whom he maintained a rapport beginning in the mid-1950s. After several years 
of working on these remarkable early landscapes marked by cultural synthesis and innovation, Eielson 
began to establish his singular vision, which he later called Quipus. 

About the Artist

Jorge Eielson (b. 1924, Lima, Peru, d. 2006, Milan, Italy) was a Peruvian painter and writer whose work 
straddled multiple genres, from Modernist abstraction to Arte Povera and conceptualism, over his six-
decade-long career. He rose to prominence as part of the Peruvian movement known as “Generation 
1950” before relocating to Europe, first to Paris in 1948 and then to Rome in 1951. He participated in 
four Venice Biennales over his lifetime (1964, 1966, 1972, and 1988), and in 1972 he was included in Doc-
umenta 5, Kassel. Eielson published the collection of poems Habitación en Roma (Room in Rome, 1952) 
and two novels, El cuerpo de Giulia-No (The Heart of Julia-No, 1971) and Primera muerte de María 
(Mary’s First Death, 1988). In 1978, he received a Guggenheim Fellowship for literature. Eielson was an 
active member of avant-garde communities in his native Peru and in Paris, Rome, and New York. In 
1969, he submitted a proposal to NASA to mount one of his sculptures on the moon, a proposal that 
was enthusiastically received but never realized. A major retrospective of Eielson’s work was presented 
in 2017 at the Museo de Arte de Lima in Peru. His work resides in such collections as the Museum of 
Modern Art, New York; Museo de Arte de Lima; Rockefeller Collection, New York; and Blanton Muse-
um of Art, Texas; and Museo de Arte Latinoamericano de Buenos Aires, among others. 
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