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A trio of elevated exhibitions  
to mark on your cultural calendar
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‘nothing is quite what it seems in this film. there’s heat and 
the Spanish coast where the sea is beautiful, but it’s deadly. On the 
beach are young women, seemingly free-spirited but who are actu-
ally trapped.’ This is how the screenwriter Rebecca Lenkiewicz 
describes her directorial debut, an adaptation of Deborah Levy’s 
2016 novel Hot Milk that holds contradictory characters and narra-
tive ambiguity at its heart. The sun-drenched psychodrama traces 
a route towards confrontation between the wheelchair-bound 
Rose, played with sting and wit by Fiona Shaw, and her daughter 
and longtime carer, Emma Mackey’s Sofia. They have remortgaged 
Rose’s house in a last-ditch attempt to cure her mystery illness at  
a clinic in Almería run by a doctor who is either a genius or a  
fraudster. While taking time away from her mother to sunbathe, 
Sofia is approached by the seductive Ingrid (the Phantom Thread 
star Vicky Krieps), who first appears riding a horse bareback. They 
connect, although Ingrid’s bohemian ways bely a dark history. 

Lenkiewicz’s CV is characterised by women-led stories, such as 
the 2022 #MeToo film She Said, so when she read Hot Milk, she  
knew she wanted to direct the film and write the script with Levy. 
‘I could see how it would be; I could smell it,’ she says. Although the 
novel is narrated by the introspective Sofia, Lenkiewicz felt its 
atmosphere strongly, translating it to the screen 
with watchful camera shots, a raw soundscape 
and an excellent performance from Mackey, 
whose expressive face communicates frustration, 
loneliness and lust, often without saying a word.

‘It’s a challenge playing someone with such 
interiority, but Sofia is also impulsive and has 
great pragmatism,’ the actress says. ‘She doesn’t 
know what foot to dance on and is trying to be 

different versions of  herself, which is a terrifying feeling to have in 
your twenties. And actually a really uncomfortable thing to act.’

Mackey and Shaw create a riveting mother-daughter chemistry. 
‘There’s something disheartening about their relationship, but also 
hopeful and comedic,’ Mackey adds. ‘The film asks: at what point 
is trauma generational? Rose can be unbearable and endearing –  
I love her as a character.’ Shaw feels similarly: ‘Rose has a tiny life  
but has a desire to read George Eliot, to think faster, to be bigger. 
And I admire anyone who tries to be bigger,’ she says.

The supporting role of  Ingrid is equally complex – she initially 
presents as a confident, carefree woman of the world but is another 
prisoner of her past. ‘Everyone has a “mise-en-scène” that we show 
the world,’ Krieps says. ‘Perhaps we are all Ingrids in some ways.’ 

One wonders about the title. ‘I think it’s partly about a mother’s 
milk,’ Lenkiewicz says. ‘But milk can be repulsive, or boil over and 

scald you. It can also be inviting and comforting.’
This reading certainly represents the experi-

ence of watching Hot Milk and its leads. ‘The film 
is about their damage, but also their resilience, 
sensuality and strength, portrayed through the 
female gaze,’ its director says. ‘It’s a homage to 
women in a way. And it’s about learning or 
relearning to love and be loved.’ charlotte brook
‘Hot Milk’ is in cinemas from 3 July. 

Fiona Shaw and Emma Mackey in ‘Hot Milk’. 
Below: Mackey with Vicky Krieps in the film 

INDULGE IN A CULTURAL BANQUET
F O O D

Art and gastronomy combine at Giorgio and Plaxy Locatelli’s new destination 
restaurant in the National Gallery’s recently renovated Sainsbury Wing. 

Sample culinary masterpieces including braised veal ravioli with Parmesan 
sauce, a decadent tiramisù and lemon and mascarpone cake.  

Locatelli (locatelliatnationalgallery.co.uk).
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Immerse yourself in a world of colour and 
creativity at this summer’s art shows. At 
Dulwich Picture Gallery, ‘Rachel Jones: 
Gated Canyons’ sees the contemporary 
artist – the first to have a solo exhibition in 
the museum’s main space – respond to the 
permanent collection in her signature  
oil sticks and pastels. With Pieter Boel’s 
17th-century Head of a Hound used as its  
starting point, the new series also draws 
cultural references from Looney Tunes 
cartoons and features the mouth as an 
abstract, recurring motif (until 19 October;  
dulwichpicturegallery.org.uk). 

Seek out Mary McCartney’s print  
of Tracey Emin dressed as Frida Kahlo in 

‘Seeing Each Other’, a major showcase at 
Chichester’s Pallant House Gallery that 
blends portraiture and photography to tell 
a fascinating story of the tender and tense 
relationships artists have with one another 
(until 2 November; pallant.org.uk). 

Meanwhile, in Mayfair, Timothy 
Taylor gallery provides ‘Wandering’:  
a healthy serving of pure LA sunshine  
courtesy of  Hilary Pecis, the American 
painter who captures the unlikely beauty  
of the city’s overlooked quotidian spaces, 
such as book stalls and petrol stations,  
with a vibrant palette of colour and texture, 
as well as a local’s fond eye for detail  
(until 26 July; timothytaylor.com). dn

The summer season may  
be brimming with nuptials, 
but few are as raucous and 

revelatory as those of  Sylvia 
and Marek in Beth Steel’s  

play Till the Stars Come 
Down. Rapturously received 

during its debut run last  
year, the production soon 
transfers to the West End, 
turning the audience into 

unsuspecting guests  
as the spirited evening 

reception descends  
into chaos. 

‘Till the Stars Come Down’ is at  
London’s Theatre Royal Haymarket  

(trh.co.uk) from 1 July to 27 September. 

T H E A T R E

ATTEND A  
WILD WEDDING
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FIRE UP YOUR 
IMAGINATION

A R T

Clockwise from above:  
‘Being Frida’ (2000)  
by Mary McCartney.  
‘Silverlake Hillside’  
(2025) by Hilary Pecis.  
‘Gated Canyons’ (2024)  
by Rachel Jones 

In Hot Milk, past traumas and new desires  
inflame tensions between the female leads

F I L M

WATCH 
SPARK S FLY

T A L K I N G  P O I N T S

56  H A R P E R ’ S  B A Z A A R   July/August 2025

W
O

RD
S:

 ‘A
TT

EN
D

 A
 W

IL
D

 W
ED

D
IN

G
’ B

Y 
D

IN
A 

N
AG

AP
ET

YA
N

TS
, ‘

IN
D

U
LG

E 
IN

 A
 C

U
LT

U
RA

L 
BA

N
Q

U
ET

’ B
Y 

FR
AN

C
ES

 H
ED

G
ES

. P
H

O
TO

G
RA

PH
S:

 L
IS

A 
LI

N
D

ER
, 

M
AN

U
EL

 H
AR

LA
N

. M
AR

Y 
M

cC
AR

TN
EY

, B
EI

N
G

 F
RI

D
A 

(2
00

0)
 C

O
U

RT
ES

Y 
O

F 
TH

E 
AR

TI
ST

 ©
 M

AR
Y 

M
C

C
AR

TN
EY

. R
AC

H
EL

 J
O

N
ES

, G
AT

ED
 C

AN
YO

N
S 

(2
02

4)
 

CO
U

RT
ES

Y 
O

F 
TH

E 
AR

TI
ST

. P
H

O
TO

G
RA

PH
Y 

BY
 E

VA
 H

ER
ZO

G
. S

IL
VE

RL
AK

E 
H

IL
LS

ID
E 

(2
02

5)
 C

O
U

RT
ES

Y 
O

F 
TH

E 
AR

TI
ST

 A
N

D
 T

IM
O

TH
Y 

TA
YL

O
R 

©
 H

IL
AR

Y 
PE

CI
S


